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Loosely, the classless society is called democratic, the hier-
archized society represents the aristocratic ideal. What bearing
does this have on the understanding of literature? For cen-
turies, and particularly since the Renaissance, art has demanded
a long and elaborate initiation, which implies a leisure class.
The numberless hidden allusions, the felicities of speech, the
classic and philosophical overtones, the very reticences in
Racine and Milton are exquisite flowers which presuppose a
rich humus of tradition, and prolonged, sedulous "culture."
That is why there are not a few delicate minds, from Renan
and Matthew Arnold to Ortega y Gasset, who dread the "class-
less society," democracy unconfined, as the destruction of art
and the triumph of vulgarity. On the other hand, there has
been, ever since the middle of the eighteenth century, a revival
of faith and interest in "folk art." If the disciples of Vico and
Herder are right, the classless society, the folk, would destroy
conventions, despise sophistication, ignore connoisseurship, but
liberate vital art.

Perhaps we might restore the conditions that prevailed under
Pericles: a classless society among free men, sustained in com-
parative leisure by the labor of slaves; only, in the twentieth
century, our slaves would be machines, not human beings. The
modern state can provide for all its members the opportunities
that once were rare privileges: a democracy of aristocrats is
well within our reach.

The most dangerous fallacy in this respect is the confusion
between class and elite. The idea of class, like that of race, im-
plies that, generally speaking, all the members of the higher
group are in all things superior to the members of the lower
group. This is a manifest absurdity. Instead of such a simpli-
fied hierarchy, reality offers the fact of "pluralistic elites":
each of these should be freely open to the best in its particular
line, without any implication of superiority in other lines.
There is an elite of pugilists as there is an elite of grammarians,
an elite of cooks and an elite of architects. No Pico della
Mirandola, no Admirable Crichton, can hope to belong to all